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Page 1:
CAROL RAMA
Bricolage (detail), 1964
Oil, lacquer, beads, and metal 
shavings on Masonite
27 3/8 × 20 1/4 inches (69.5 × 51.5 cm)
Courtesy Archivio Carol Rama, Turin

Opposite:
GEGO
Columna 71/9, 1971
Stainless steel rods and iron washers
79 1/2 × 27 1/2 × 27 1/2 inches 
(202 × 70 × 70 cm)
Courtesy Fundación Gego, Caracas

Outer Space

Meaning depends on unmeaning. Evolution is a text like this. Just like

reading a novel loaded with “too much” information, the more details we 

find, the more gaps we perceive. The more we know about strange strangers, 

the more we sense the void. Determined to think interconnectedness to

the end, [this] ecological thought produces a mental openness far more 

disturbing than outer space.1

—Timothy Morton

Artworks exist neither as pure material nor as pure concept. Even the most 

formally structured or ephemeral works emerge from the imbrication of 

matter and cognition. This relationship between thing and thought is the 

bedrock of an intricate network of relations that we might call an ecology, 

following philosopher Timothy Morton. The conception of an art ecology 

necessitates that art be thought of as more than a series of discrete 

objects, and rather as nodes in a massively distributed field—of exhibitions, 

discourse, social spheres, and that which art gestures toward without 

being able to directly name. Morton calls this field a “mesh”—a sprawling 

and intricate network of categorization and relation that denies full com-

prehension: “The mesh of interconnected things is vast, perhaps immeasur-

ably so. Each entity in the mesh looks strange. Nothing exists all by itself, 

and so nothing is fully ‘itself.’”2
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This denial of a singular fixed existence or identity evokes something 

of the unknown, of that which is beyond empirical knowledge. Yet the 

unknown need not be figured in negative terms. While a lack might be 

apprehended as literally a void of information, it might also be figured as 

an open door. And that which is uncanny is often the source of revelatory art.

As the twentieth and twenty-first centuries witnessed unprecedented 

advances in exploration of the unknown, artists found inspiration both in 

the thrill of scientific breakthroughs and in the advancing frontier of outer 

space. They made use of the radical openness of their forms to further 

speculate on what might exist beyond the limits of our world and our familiar 

cognitive territories.

Dominique Lévy’s presentation at Art Basel Miami Beach highlights 

works that engage notions of the void, the unknown, and outer space. 

Artists’ fascination with the beyond has manifested in artworks that con-

jure mysterious dark portals, as in Lee Bontecou’s swirling eyes. For others 

such as Alexander Calder, the complex movement of matter on both 

microscopic and interplanetary levels lends a playful formal inspiration. 

In the works of Lucio Fontana, Frank Stella, Joel Shapiro, and Tony Smith, 

This page:
ALBERTO BURRI
Cretto L.A., 1976
Acrovinyl on Cellotex
12 13/16 × 10 inches (32.5 × 25.4 cm)
© 2016 Artists Rights Society (ARS), 
New York / SIAE, Rome

Opposite:
LEE BONTECOU
Untitled, 1993
Welded steel, porcelain, and wire
8 1/4 × 9 3/8 × 7 1/4 inches (21 × 23.8 ×18.4 cm)



6 7

Opposite:
JEAN ARP 
Sans titre, c. 1964 – 66
Painted wood relief
13 5/8 × 13 inches (34.5 × 33 cm)
© 2016 Artists Rights Society (ARS), 
New York / VG Bild-Kunst, Bonn

Next page:
JEAN ARP
Top row, from left to right
(all c. 1964– 66): 
De continent qui aurait . . .
Sans titre 
Sans titre (Couverture I)
Sans titre 
Car même les trous le disent . . .

Middle row, from left to right
(all c. 1964– 66): 
Aux mignons en conserve . . .
Gondelors et ses petits . . .
Nuit recachetée
Sans titre
Elle rêvait, elle chantait . . .

Bottom row, from left to right
(all c. 1964– 66): 
Sans titre (Étui) 
Parfois la maison est tricotée . . . 
Sans titre
Sans titre
© 2016 Artists Rights Society (ARS), 
New York / VG Bild-Kunst, Bonn

sculptural forms variously connote meteorites and totemic space-age 

vehicles and monuments, while the canvases of Alberto Burri and Enrico 

Castellani resemble alien topographies. And for the iconoclast Carol 

Rama, compositions that incorporate everyday objects like doll eyes and 

bicycle tires are invested with futuristic, quasi-alien allusions. 

One of the highlights of the booth is Le soleil recerclé (1966), the 

definitive set of painted wood reliefs by Jean Arp. Combining geometric 

and organic forms, and at once abstract and figurative, these pieces evoke 

planetary systems in motion. Indeed two of Arp’s best known series from 

the 1930s and 1940s were titled Constellations and Configurations and were 

marked by this allusion to both cosmic and biological phenomena, some-

where between clouds and cells reproducing.

For these artists and others included in Dominique Lévy’s presentation, 

an interconnection of formal innovation, conceptual rigor, and boundless 

curiosity about what exists beyond our world’s limits combine to produce 

a powerful artistic energy. This energy, coursing with the will to encounter 

the unknown and the emergent, defines these singular artworks, these 

strange strangers.

NOTES
1. Timothy Morton, The Ecological Thought. Cambridge: Harvard University Press (2012), 80.
2. Ibid., 13.
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Opposite:
KEITH HARING
Untitled, 1982
Vinyl ink on tarpaulin
120 × 120 inches (304.8 × 304.8 cm)
© 2016 The Estate of Keith Haring

Keith Haring

Keith Haring’s stylized 1982 line drawing, on view in Dominique Lévy’s 

presentation, shows the iconic and innocent Haring figure haunted, or 

perhaps guided, by various mythical, symbolic, and otherworldly beings, 

including angels and barking dogs. Haring’s short but prolific career was 

illuminated by a desire to create a vocabulary of symbols that could be 

publicly displayed and absorbed by everyone who saw them. He sought to 

establish his art as the voice of his generation, insisting that the best art 

was one that was direct and accessible. Haring’s stylized line drawings were 

invigorated by the attitudes of the cultural phenomena he felt had defined 

the zeitgeist of his era, namely the space race, the threat of nuclear war, 

video games, sex, drugs, and popular music genres such as disco and rap.

Haring was one of the key figures responsible for connecting street 

culture and high art, working alongside Jean-Michel Basquiat to reconcile 

and expand the legacy of Pop Art as it continued to dominate the New York 

art scene, which was still enveloped in Andy Warhol’s monumental shadow. 

The artist had a preternatural ability to integrate several vastly different 

visual languages into a comprehensive new style that was both communi-

cative and conspicuous. Haring’s early career was focused on transmuting 

his unique style of drawing into large-scale public painting, often through 

graffiti. The inception of his white-line-on-black-support format came 

during his frequent subway rides from his uptown apartment to the down-

town clubs, when he began to draw with white chalk on the black rectangles 

of advertising space in the train stations.

In 1980 Haring attracted the attention of gallerist Tony Shafrazi 

when the artist’s work was included in the famous Times Square Show, 

held in an abandoned massage parlor on West 41st Street. Eager to make 

a living off his artwork, Haring began painting on vinyl tarpaulin and various 

found objects, retaining the offbeat street aesthetic with which his style 

was aligned. The deceptively simple tarp works are dominated by the 

imagery he developed in his subway drawings, and while most compositions 

present a narrative or event, few exhibit a definitive mood or tone. “The 

symbols are self-explanatory and straightforward, but the combinations 

of them, the way they’re rearranged and juxtaposed, sometimes contradicts . . .  

like a dream state in which some things make sense and others contradict 

yet they exist together as a reality,” Haring wrote in 1983.
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This page:
CAROL RAMA
Senza titolo, 1967
Ink, glue, and taxidermic eyes on paper 
mounted on cardboard
13 3/4 × 18 3/8 inches (35 × 46.7 cm)
Courtesy Archivio Carol Rama, Turin

Opposite:
CAROL RAMA
Bricolage, 1964
Oil, lacquer, beads, and metal 
shavings on Masonite
27 3/8 × 20 1/4 inches (69.5 × 51.5 cm)
Courtesy Archivio Carol Rama, Turin

Carol Rama

Carol Rama’s “bricolage” works of the 1960s render the human body and 

its processes alien, mechanical, even abject: viscous splattered paint, 

glass taxidermist’s and doll eyes, surgical tubes, syringes, metal shavings, 

and electrical cords evoke organisms in various stages of life and decay. 

Rama’s iconoclastic practice holds a singular place in the history of 

twentieth-century art. Although subject to censorship and marginalization 

during her lifetime due to the subversive nature of her work, Rama has 

been celebrated in recent years as a key avant-garde figure in the develop-

ment of both abstraction and figuration from the 1930s onward. Parallel to 

such artists as Louise Bourgeois, Méret Oppenheim, and Eva Hesse, Rama 

was awarded the Golden Lion for Lifetime Achievement at the 50th Venice 

Biennale in 2003. An artist far ahead of her time, Rama’s organic abstrac-

tion proposes an embodied vision of humanity beyond restrictive confines, 

figuring the body and its immediate environs as sites of intensity, desire, 

affect, and resistance to regimes of normalcy. 

Dominique Lévy recently announced its representation of Carol Rama 

in the United States and United Kingdom. The gallery will present a series 

of focused thematic group exhibitions highlighting the artist’s traversal 

of European and American avant-gardes, and will stage a focused solo 

presentation of the artist’s work at its New York location in late 2017. 

Dominique Lévy is proud to work with Isabella Bortolozzi Galerie, Berlin, 

which will continue to represent the artist. 

Dominique Lévy recently an-
nounced its representation of
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Currently in New York
JOEL SHAPIRO  THROUGH JANUARY 7, 2017
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Currently in London
PAT STEIR  THROUGH JANUARY 28, 2017
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Upcoming
WILLEM DE KOONING AND ZAO WOU-KI

NEW YORK, JANUARY 19 – MARCH 11, 2 017
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Recent Exhibitions 

K ARIN SCHNEIDER : SITUATIONAL DIAGRAM  NEW YORK

GÜNTHER UECKER: VERLETZTE FELDER (WOUNDED FIELDS)  LONDON

GEGO: AUTOBIOGRAPHY OF A LINE  LONDON

CHUNG SANG - HWA  NEW YORK
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Dominique Lévy to expand New York gallery in January 2017 Celebrating Three Years

The relationship between art and poetry is a complex and fluid one. It has 

been the goal of the poetry program at Dominique Lévy to extend and enrich 

the symbiosis between these arts, with commissions from contemporary 

poets for exhibitions and a series of readings held in the gallery space.

On the occasion of Dominique Lévy’s three-year anniversary, and on 

the eve of its expansion, the gallery will publish Symmetries: Three Years of 

Art and Poetry at Dominique Lévy, an anthology including poetry written for 

gallery projects, poems published in previous catalogues, and original 

work by poets who have participated in the gallery’s reading series. With 

this book, Dominique Lévy celebrates not only three years of exhibitions 

that have worked to challenge the dominant discourse of art history, but 

also a vast myriad of cultural events held in conjunction with the gallery’s 

program. This elegant celebration book will include full-color images from 

the past three years of exhibitions at Dominique Lévy, alongside poetic 

work. The relationship between art and poetry in the gallery’s program 

varies, extending from dialogue to intervention, as embodied in this book.

Symmetries will include a preface by Vincent Katz and work by 

Edmund Berrigan, Mei-mei Berssenbrugge, Peter Cole, Bruno Corà, 

Leopoldine Core, Brenda Coultas, Truck Darling, Barbara Guest, Erica 

Hunt, Joey De Jesus, Amy King, Federico García Lorca, Ange Mlinko, Yuko 

Otomo, Cecilia Pavón, Mary Reilly, Harold Rosenberg, Jacques Roubaud, 

Karl Shapiro, Sara Jane Stoner, Anne Tardos, Emilio Villa, Anne Waldman, 

and Karen Weiser.
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Publications

Senga NengudiGego: Autobiography

of a Line

Gerhard Richter:

Colour Charts
Robert Motherwell:

Elegy to the Spanish 

Republic

Drawing Then: Innovation

and Influence in American 

Drawings of the Sixties

Enrico Castellani

Chung Sang-HwaNEW   Karin Schneider:

Situational Diagram

NEW   Günther Uecker:

Verletzte Felder 

(Wounded Fields)

NEW   Joel Shapiro

Alexander Calder:

Multum in Parvo
Sotto Voce Audible Presence:

Fontana, Klein, Twombly

Kazuo Shiraga Body and Matter:

Shiraga | Hoshino

Local History:

Castellani, Judd, Stella

“Hypothesis for an

Exhibition”

Pierre Soulages:

New Paintings
Soulages in America

Roman Opalka:

Painting ∞

Germaine Richier



About the Gallery

Founded in 2013, Dominique Lévy represents Enrico Castellani, Gego, Senga 

Nengudi, Chung Sang-Hwa, Karin Schneider, Pat Steir, Pierre Soulages, 

Frank Stella, and Günther Uecker, as well as Carol Rama, the Estate of Yves 

Klein, the Estate of Roman Opalka, and the Estate of Germaine Richier. The 

gallery presents a dynamic program of exhibitions of various generations 

of artists in addition to the aforementioned names, and is committed to 

publishing artists’ books featuring scholarship by leading contemporary 

thinkers as well as previously unpublished archival material.

Maintaining exhibition spaces in New York and London, and an 

office in Geneva, while participating in art fairs internationally, Dominique 

Lévy also specializes in private sales in the secondary market with a focus 

on the work of Alexander Calder, Willem de Kooning, Lucio Fontana, 

Alberto Giacometti, Pablo Picasso, Robert Ryman, and Cy Twombly, 

among other important twentieth-century and contemporary artists. The 

gallery also provides advisory and collection management services.

In January 2017, Dominique Lévy will expand to occupy the full 

premises at 909 Madison Avenue, the historic landmark building where it 

has presented critically acclaimed exhibitions on the two upper levels 

since its opening. With its expansion, Dominique Lévy will significantly 

increase exhibition space through the addition of the ground floor, while 

growing its private viewing rooms and research facilities on the lower level. 

The gallery will continue its internationally acclaimed program of solo 

exhibitions by gallery artists, innovative pairings in two-artist exhibitions, 

and curated group exhibitions.

Contact Us

New York

DOMINIQUE LÉVY

Founder

EMILIO STEINBERGER

Senior Director

emilio@dominique-levy.com

BEGUM YASAR

Director

begum@dominique-levy.com

HANS BÜLOW 

Director

hans@dominique-levy.com

London

LO CK KRESLER

Senior Director

lock@dominique-levy.com

ALINA KOHLEM

Sales Director

alina@dominique-levy.com



ARTISTS

WORKS BY

Enrico Castellani

Gego

Estate of Yves Klein

Senga Nengudi

Estate of Roman Opalka

Carol Rama

Estate of Germaine Richier

Chung Sang-Hwa

Karin Schneider

Pierre Soulages

Pat Steir

Frank Stella

Günther Uecker

Carl Andre

Jean Arp

Francis Bacon

Jean-Michel Basquiat

Lee Bontecou

Constantin Brâncus‚i

Alberto Burri

Alexander Calder

John Chamberlain

Gino De Dominicis

Willem de Kooning

Nicolas de Staël

Jean Dubuffet

Lucio Fontana

Alberto Giacometti

Arshile Gorky

David Hammons

Jasper Johns

Donald Judd

Ellsworth Kelly

Jeff Koons

Barbara Kruger

Yayoi Kusama

Tsuyoshi Maekawa

René Magritte

Piero Manzoni

Agnes Martin

Henri Matisse

Joan Miró

Amedeo Modigliani

Robert Motherwell

Louise Nevelson

Claes Oldenburg

Pablo Picasso

Otto Piene

Adrian Piper

Richard Prince

Robert Rauschenberg

Ad Reinhardt

Gerhard Richter

Mark Rothko

Ed Ruscha

Robert Ryman

Richard Serra

Joel Shapiro

Kazuo Shiraga

David Smith

Tony Smith

Yves Tanguy

Richard Tuttle

Cy Twombly

Andy Warhol

Christopher Wool
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